
position is also different from its usual prag-
matic stance--urinal upside down, coat rack 
on its side. 
 The torch passed to John Cage when 
he met Duchamp in New York and began to 
champion his ideas. Cage’s classes at The 
New School influenced a generation of art-
ists from Alan Kaprow to Robert Rauschen-
berg.  Cage also used everyday objects to 
create music and sound, removing artifice 
and introducing chance and silence. His 
students expanded on these ideas in music, 
dance, performance and visual art which be-
came a major influence in the trajectory of 
contemporary art.
 It is this readymade tradition that 
inspired Salon des REfUSE. As the show 
evolved it came to include artists using non-
art and recycled materials. Re-use is an 
important idea for many of the artists in the 
show. When an object is reused in an art 
work, its life cycle--already thrown out of bal-
ance by the synthetic plastic materials of our 
culture--is interrupted. An object’s typical life 
cycle goes from its manufacture and use to 
its trashing where it is hidden away in a land 
fill to decompose.  
 In our post modern world, recycling 
and reuse of ideas as well as objects has 
become an important aspect of art theory 
and practice. Combining various seemingly 
unrelated ideas creates new ways of seeing 
and understanding ourselves and the world 
around us.
      
--Thomas Huber, 2014
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“Art is what things become when you do 
something to them.” 

-Robert Rauschenberg

Salon des REfUSE features artists from the 
lower Hudson Valley, who work with found 
objects and industrial materials. In transcend-
ing everyday materials into art, the artists act 
as tricksters – forcing viewers to confront and 
reconsider the objects out of context.
 The title of the show makes reference 
to the exhibition “Salon des refusés” of 1863, 
an exhibition in Paris of paintings refused by 
the French Academy, where the 19th century 
trickster Edouard Manet created a scandal 
with his painting “Le dejuener sur l’herbe”. 
While many paintings favored by the Acad-
emy included nude women, the nudes were 
all in a biblical or mythological context and 
followed the Academy conventions of roman-
tic otherworldly settings. Manet’s nude how-
ever, was picnicking in a Parisian park with 
men in contemporary dress, mocking the 
conventional Academy art.  
 Manet passed the trickster torch, by 
way of the cabarets of Montmartre, to Mar-
cel Duchamp who took it a step further by 
not just painting what is actually there, but by 
making the actual object the art -- the “ready-
made”. As art the readymade object is in a 
new context and now has a title.  The object’s www.garrisonartcenter.org
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Chris Albert recalls an elementary school lesson 
about how Native Americans of the Great Plains 
would harvest and use the entire bison, leaving no 
waste. This lesson has stuck with him and is an 
important aspect of his studio practice. Often he 
uses waste products from day jobs, such as used 
painters tape, dried paint from the bottom of a tray, 
and used roller covers. The waste from a studio 
project will become the starting point of the next 
studio project.

John Allen makes a statement about the environ-
ment in his piece “In Case of Emergency”, which 
has a hammer hung from an emergency glass box 
with a sign telling you to break in case of emergen-
cy. John, a carpenter, often uses tools as materials 
in his in his work. In this show he offers 3 works 
with a hammer.

Karlos Carcamo puts minimalist abstraction 
through a prism of contemporary urban culture, 
often referencing the genres of hip-hop and graf-
fiti art. His found objects include microphones with 
their stands, vinyl records, and record album cov-
ers.

Matt Harle gracefully brings humor and serious-
ness together in his work, removing any conflict 
between these dualisms. Using industrial materi-
als and fabrics he creates sculpture with transpar-
ent and reflective surfaces. The ephemeral effects 
of light and shadow as well as the empty spaces 
within the sculpture are as important as the actual 
materials.

Peter Iannarelli works from the ready-made tra-
dition. Taking everyday objects and tinkering with 
them to create a poetic dialogue that transcends 
the everyday objects to be seen differently both 
conceptually and emotionally.

James Murray scavenges his surroundings for 
mostly industrial and construction castoffs which 
he alters slightly leaving the object’s history some-
what intact. In his work nostalgia mixes with the 
hope of a new creation.

Angelika Rinnhofer says of her installation “Put a 
Lid On It Already” (it) “suggests clusters of sway-
ing, floating, artificially formed islands on an ocean 
surface displaying small groups of colorful plastic 
bottle caps and jar lids”. By simply grouping ubiq-
uitous plastic caps and lids on a wall she wryly 
comments on the plastic waste in our oceans and 
streams, which are threatening marine life and 
changing the ecosystem.

Steve Rossi, in his “Reciprocal Ladders” series, 
uses plywood and house paint to create step lad-
ders which have been altered and rendered use-
less in their function as ladders. They become 
merely art to be philosophically considered. He has 
also created mosaics of traditional Islamic patterns 
out of Fruit Loops, as well as pieces made from 
chewed gum.

Eleanor White has a labor-intensive approach to 
altering familiar objects, often in a reductive man-
ner, drawing the viewer into the minute details. The 
details add up to a whole – the viewers jump their 
focus from the graphic whole to the details making 
up the whole and back again. 

Thomas Huber (curator) is a Hudson Valley paint-
er and performance artist who has exhibited inter-
nationally. He has served as a member of the Ex-
hibitions Committee at the Garrison Art Center for 
the past 10 years.
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